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Today we are at a crucial moment in the evolution of the Oxford En- glish Dictionary, as the dog-eared volumes are withdrawn from library shelves and replaced by the sleek second edition of 1989. This new OED bears witness to the continuing relevance and utility of the "New English Dictionary on Historical Principles" for the current generation of literary scholars. The event of its publication provides an opportunity for a fresh historical perspective on the circumstances surrounding the production of the original OED, which was published between 1884 and 1928 in a series of 125 fascicles and bound up into those thick volumes so familiar to students and teachers of English literature. Indeed, the OED has become so familiar as an everyday reference work that we are apt to lose sight of its historical origin and, thus, of the ideological imperatives that are encoded in the very structure of its lexical entries. Underlying its overt commitment to scientific principles, the OED is very much the embodiment of a Romantic ideology of language, and the role of this ideology in its genesis and development needs to be more fully examined if we are to reach an adequate understanding of its catalytic role in the formation of high Victorian culture. 1 The OED was the collaborative production of an international community of scholars working within a shared historical conception of I. For the ideological conflict between the skepticism and materialism of the Neogrammarians and the Romantic idealism of the high Victorian philologists, see Linda Dowling, Language and Decadence in the Virtorian Fin de Siecle (Princeton, N.J., 1986) , pp. xiii-xv, 3-103. On the role of Victorian ideology in the study of language, see Hans Aarsleff, From Locke to Saussure: Essays on the Study of Language and Intellectual History (Minneapolis, 1982) , pp. 31-41, and "Joseph de Maistre and Victorian Thought on the Origin of Language and Civilization," in Studies in the History of Western Linguistics, ed. Theodora Bynon and F. R. Palmer (Cambridge, !986), attempts to record the facts of linguistic history as fully and as accurately as its source materials allow. 5 This evolutionary conception of language became so widely diffused during the latter part of the nineteenth century that its point of origin seems almost impossible to determine. We might describe it as just another manifestation of the ubiquitous historicism of the Victorian outlook, a worldview that also informed the evolutionary theory of Charles Darwin and the economic determinism of Karl Marx. The O.C'D is just as much a product of its intellectual climate as The Origin of Species or Das Kapital, those other Victorian books that seek to explain the origin of everything. In the case of the OED, however, it seems possible to identify with some precision the main intellectual sources of its rationale and methodology. These sources have been carefully investigated by Hans Aarsleff, who convincingly demonstrates that the OED could only have been conceived within the context of the new philology imported to England from Germany and Denmark during the mid-nineteenth century. 6 This new philology, contained in the work of such linguists as Friedrich Schlegel, Franz Bopp, Jacob Grimm, and Rasmus Rask, was grounded in the historical study of Germanic languages within the larger context afforded by the discovery of Sanskrit and the systematic development of the Indo-European hypothesis of linguistic origin. Aarsleff describes how a small community of British scholars, working largely outside the traditional academic framework, became acquainted with the methods of the new Germanic philology and began to apply them to the study of the early development of English. These dedicated scholars founded the Philological Society of London, published a series of early English texts, and devoted themselves to the task of collecting quotations for a new English dictionary. This remarkable increase of philological activity during the midnineteenth century invites broader analysis of its social and ideological context. Why did this motley group of lawyers, schoolteachers, clergymen, and aristocratic dilettantes coalesce around such a_n 5. Aside from its omissions due to gap> iu its documentation and its systematic exclusion of proper names and words obsolete before 1250, the OED reveals some ideological bias in its treatment of certain tvpes of vocabulary. The 0/ci) incompletely represents certain lexical categories: scientific and technical terms, informal and colloquial English (especially sexual slang). dialect and regional English, and nonce words and hapax legomena. Although Victorian reviewers frequently criticized the OlcD for including too many abstruse or "vulgar" words, modern readers are more often surprised at the extent of its omissions (especially in the early volumes). Many of these lexical gaps are now filled by the new OHJ, especially for the post-1800 period.
6. Aarsleff, The Study of l.an~-,ruage in r."n [;land, pp. 211-63. unlikely project as a new English dictionary? What was the common inspiration behind their diverse intellectual activities? Richard Bailey has remarked upon the unique social conditions that made possible the production of the OED by hundreds of amateur philologists: "The O.C'D, like the editions of the nineteenth-century text societies upon which it relies, is thus in part the product of a large, educated leisure class well-disposed toward literary and linguistic research and willing to devote extraordinary efforts to a collective project. " 7 Only during the Victorian period could such a project have drawn upon a distinct social group trained in philological methods and willing to devote substantial amounts of time and effort to literary research. The production of the OED was greatly facilitated by the formation of this new social group, which owed its existence partly to a restructuring of British educational institutions that enabled the broad dissemination of philological knowledge, and partly to the development of a compelling rationale for the historical study of language. Throughout the nineteenth century, the industrial revolution provided the economic basis for an enormous increase in the number of "men of letters" (and women of letters) both within and outside the British universities. 8 It was Samuel Taylor Coleridge who first named this professional intellectual class the "clerisy," signaling their new self-awareness as a social group and contributing to their sense of collective mission and nationalleadership. 9 In particular, Coleridge's 7. Richard Bailey eta!., Michigan Early Modem English Material.\ (Ann Arbor, Mich., 1975) , P· XXV.
8. The restructuring of British education in the nineteenth century involved the founding of new universities (such as the University of London, headquarters of the Philological Society) and the opening of higher education to previously marginal groups (including dissenters, ethnic minorities, and women). As a Scottish Congregationalist, James Murray always felt excluded from the academic life of Oxford University, and he did much to open the OFJJ to the participation of "outsiders" like W. C. Minor, a talented American reader who was an inmate in the Broadmoor Criminal Lunatic Asylum. Murray's coeditor Frederick J Furnivall did much to promote the education of working-class men and women (K. M. E. Murray, pp. 88, 305-7). The role of women in the production of the OED would be a fascinating subject for further research, particularly in the larger context of the dictionary's role as a catalyst for the emerging social identity of the clerisy. Women were involved in all stages of production, especially as readers and subeditors.
9. Coleridge first defined the term "clerisy" in On the Constitution of Church rmd Stair (1830), new ed. (Princeton, N.J. 1976), p. 46: "The CLERIS; of the nation ... comprehended the learned of all denominations;-the sages and professors of the law and jurisprudence; of medicine and physiology; of music; of military and civil architecture; of the physical sciences; with the mathematical as the common organ of the preceding: in short, all the so-called liberal arts and sciences, the possession and seminal remarks on the history of language provided an ideological foundation for the rebirth of philology in England. Coleridge played a crucial role in the origin of the OED, since he first imagined the possibility of such a dictionary and fostered the intellectual and social conditions necessary for its production. As a spokesman for the newly emerging clerisy, Coleridge frequently advocated the study of early English texts, and his writings introduced an entire generation of British and American readers to the insights offered by the new Germanic philology. Coleridge thus contributed largely to the cultural situation in which hundreds of amateur philologists were willing to labor in relative anonymity toward the construction of a vast new historical dictionary.
Coleridge was intellectually well equipped to be an advocate for the new Germanic philology. From an early age he was fascinated by the history of language, and in 1798 he traveled to Germany to learn more about the exciting new developments there. For several months, Coleridge was enrolled in the University of Gottingen, which was known as a leading center of philology and biblical hermeneutics. Mter mastering the German language, Coleridge began to study the older Germanic dialects; these soon became a consuming interest to him, no doubt as a result of the inspiring example of the great philologists then at work in Gottingen. Foremost among these was Christian Gottlieb Heyne, whom Coleridge describes as "the HeadLibrarian atGottingen, &, in truth, the real GovernorofGottingen."IO Heyne's classical scholarship enjoyed immense prestige and authority among his colleagues; he was largely responsible for the "philological explosion" in the German academy.ll Through Heyne, Coleridge is likely to have been exposed to the thought of Herder in all of its deep, even mystical, historicism and its concern for the remote origins of the Greek and Germanic cultures. Coleridge's professors at the University ofGottingen also included Johann Gottfried Eichhorn, application of which constitute the civilization of a country, as well as the Theological." On the role of the clerisy in establishing and propagating thP national language, see Dowling (n. I above), pp. Coleridge was sufficiently inspired by the example of Benecke and his fellow philologists that he planned to follow in their footsteps. He told his friend Thomas Poole that he meant to write a book on philological topics: 'Therefore at the end of two or three w·ars if God grant me life expect to see me come out with some horribly learned book, full of manuscript quotations from Laplandish and Pathagonian authors-possibly, on the striking resemblance of the Sweogothic & Sanskrit languages, & so on" (l.Piters 1:494). Coleridge's ofl11and suggestion of a connection between Gothic and Sanskrit seems to indicate that he was conversant with Sir William Jones's recent discovery of Sanskrit and his development of the Indo-European hypothesis, subjects that were being widely debated throughout the German academy at this time, though largelY ignored in England. By the time of his departure from the UniversitY of Gottingen in April 1799, Coleridge had evidently gained a wide familiarity with the kind of research being done in contemporarv linguistics and, perhaps more important, a sense of the boundless enthusiasm that accompanied the early development of Germanic philology.
After his return to England, Coleridge continued to develop his plan for a treatise on the cYolution of language. In September I ROO. he wrote a letter to William Godwin that outlined the kind of work he contemplated:
I wish you to writt' a hook on the power of words, and the processes ll\ which human feelings form afllnities with them-in o;hort, I wish vou to jJhilosojJhizP Horn Tooke's System, and to solve the great Julius Hare did much to popularize Coleridge's linguistic theories during the early Victorian period, particularly in his best-selling book, Guesses at Truth ( 1 H27), written in collaboration with his brother, Augustus Hare. This engaging collecting of aphorisms and short essays frequently refers to Coleridge's views on language and literature, singling out for special praise his ability to invent new words:
And they who have been students thus to purify their native tongue. may also try to enrich it. \\;'hen any new conception stands out so boldly and singly as to give it a claim for a special sign to denote it, if no new word for the purpose can be found in the extant vocabulary of the language, no old word which, with a slight rlinamen given to its meaning, will answer the purpose, they may frame a new one . this duty no Englishman of our times has shown himself so aware as Coleridge: which of itself is a proof that he possessed some of the most important elements of the philosophical mind. Nor were his exertions in this way unsuccessful. Several words that he revived, some that he coined, have become current, at least among writers on speculative subjects: and many are the terms of our philosophical vocabulary ... which he has stamped afresh, so that people begin to have some notion of their meaning. 27 
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As an example of Coleridge's talent for innovation, the Hare brothers mention that his word "to desynonymise . .. is a truly valuable one, as designating a process very common in the history of language, and bringing a new thought into general circulation. For many a young man "his first discovery that words are living powers, has been like the dropping of scales from his eyes, like the acquiring of another sense, or the introduction into a new world"-while yet all this may be indefinitely deferred, may, indeed, never find place at all, unless there is some one at hand to help for him and to hasten the process; and he who does, will for ever after be esteemed by him as one of his very foremost benefactors .... And they were not among the least of the obligations which the young men of our time owed to Coleridge, that he so often himself weighed words in the balance, and so t>arnestly pressed upon all with whom his voice went for anything, tht> profit which they would find in so doing. the Study of Words ( 1851). This enormously popular work, which went through fourteen editions by 1872, consists mainly of examples of the knowledge and instruction contained in the history of individual words. Trench credits Coleridge with calling his attention to the educational value of the study of words: "A great writer not very long departed from us has here borne witness at once to the pleasantness and profit of this study. 'In a language,' he says, 'like ours, where so many words are derived from other languages, there are few modes of instruction more useful or more amusing than that of accustoming young people to seek for the etymology or primary meaning of the words they use. There are cases in which more knowledge of more value may be conveyed by the history of a word than by the history of a campaign.' " 40 Trench's reliance on Coleridge's inspiration is apparent in his discussion of the process of desynonymization: "It is to Coleridge that we owe the word 'to desynonymize' ... and his own contributions direct and indirect in this province are both more in number and more important than those of any other English writer; as for instance the disentanglement of 'fanaticism' and enthusiasm,' of 'keenness' and 'subtlety,' of 'poetry' and 'poesy;· and that on which he himself laid so great a stress, of 'reason· and 'understanding . Trench was one of the early members of the Philological Society of London, and he was intimately involved with its project for a new English dictionary. In 1857 he published an eighty-page pamphlet entitled On Some Deficiencies in Our English Dictionaries, which served as a manifesto and rationale for the scholars engaged in compiling the materials for the new dictionary. This pamphlet surveys the existing dictionaries of the English language, focusing especially on Johnson's dictionary as revised and expanded by later editors, criticizing them all for their incompleteness, inaccuracy, and lack of attention to questions of historical development. Trench supports his argument with a wealth of examples drawn from his reading of early English texts. The remedy to these shortcomings, in Trench's view, is not merely to publish a supplement to Johnson's dictionary, as the Philological Society had initially intended, but to create an entirely new dictionary from fresh materials. This pamphlet is the first definitive statement of objectives for the OED.
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As an editor for the new dictionary, the Philological Society chose a man who was thoroughly grounded in the new Germanic philology, highly talented in the field of lexicography, widely read in all periods of English literature, and young enough to see the project through to completion. This man was Herbert Coleridge, the grandson of Samuel Taylor Coleridge, and only twenty-seven years old when he first became associated with the dictionary project in 1857. He was the son of Sara Coleridge and Henry Nelson Coleridge, who spent most of their adult lives editing Coleridge's posthumous works, and thus he grew up in a home that was virtually a shrine to the memory of his grandfather. Herbert Coleridge was deeply instilled with a knowledge of his grandfather's accomplishments and determined to carry on his legacy in the field of historical linguistics. After receiving a classical education at Eton and Oxford, he went on to practice law in London while pursuing his philological studies during his leisure hours, contributing a series of brilliant papers to the Philological Society and becoming a member in 1857. 45 The first fruits of his work on the dictionary are contained in a Glossarial Index to the Printed English Literature of the Thirteenth Century ( 1859), which was to serve as a guide for readers in that early period, for which existing lexicons were especially inadequate. By 1860 the dictionary was well underway, as Herbert Coleridge corresponded with scholars throughout Britain and North America, constructed a set of fifty-four wooden pigeonholes to receive their quotation slips, and published a list of formal guidelines, entitled Canones Lexicog;raphici, in collaboration with Trench, Furnivall, and others. 46 Herbert Coleridge promised to be a competent and highly resourceful editor of the dictionary that his grandfather had first conceived almost half a century before. Tragically, however, Herbert Coleridge died of consumption in April 1861, at the age of thirty-one, leaving the dictionary project in disarray and resulting in a delay of almost two decades before a suitable replacement could be found. In the meantime, the editorial process ground to a halt, slips were misplaced, readers lost interest, and the entire project came to be regarded as a hopeless enterprise by all but the most ardent of its supporters. 1n 1878, however, a brash, self-educated schoolteacher from the Scottish border country resumed the task of editing the dictionary. The new editor, James Murray, proved to be not only a brilliant lexicographer but a shrewd publicist as well, and under his leadership the project flourished, attracting hundreds of volunteer readers in England and America. 47 Murray considered himself a scientist, not a literary scholar, and he paid frequent homage to the high Victorian ideals of science and progress, proudly affirming that "in the Oxford Dictionary, permeated as it is through and through with the scientific method of the century, Lexicography has for the present reached its supreme development example, Murray remarks that "the creative period of language, the epoch of 'roots,' has never come to an end. The 'origin of language' is not to be sought merely in a far-off Indo-European antiquity, or in a still earlier pre-Aryan yore-time; it is still in perennial process around us. " 49 This bold assertion that our language still contains living "roots" is clearly Romantic in tone, perhaps echoing Humboldt's description of language as energeia. The typographic design of the OED encodes both its scientific objectives and its underlying Romantic ideology. Murray's most important lexicographic innovations-his provision of dates and precise references for each quotation and his use of multiple typefaces to mark the structure of each lexical entry-reflect his commitment to the scientific ideals of precision and clarity. But these innovations also serve to promote a Romantic view of linguistic evolution by highlighting the narrative dimension of each entry, since each word is "made to tell its own story," and the chaotic profusion of quotations is yoked firmly to an organic paradigm of birth, growth, development, and (perhaps) eventual decay and death. 50 Thus, for example, the OED traces 'bless' to a conjectural origin in primitive Teutonic blood sacrifices, drawing an instructive (but etymologically irrelevant) parallel with the Passover ritual in Exod. 12:23. The entry next describes the early historical usage of 'bless' with reference to Christian ceremonies, its gradual association (in "popular etymological consciousness") with the word 'bliss', and its eventual degeneration into humorous, euphemistic, and ironical usages. In this way, an edifying narrative is constructed from the cold, hard facts of linguistic history. Throughout the OED, the narrative structure that Murray imposes upon each lexical entry conforms to an implicit organic paradigm, while his moralizing tendency exemplifies the view of Coleridge (and Trench) that "more knowledge of more value may be conveyed by the history of a word than by the history of a campaign. "
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Coleridge's pervasive influence in the origin of the OED is also apparent in the activities ofitsAmerican collaborators. In point of thorough knowledge of the meaning, and constallt and scrupulous precision in the use, of individual words, I suppose Coleridge surpasses all other English writers, of whatever pe1·iod. His works are of great philological value, because they compel the readtT to a minute study of his nomenclature, and a nice discrimination between words which he employs in allied, but still distinct senses, and they contribute more powerfully than the works of any othe1 English author to habituate the student to that close observation of the meaning of words which is essential to precision of thought and accuracy of speech. that enables him to discriminate carefully between synonyms and, when necessary, to invent new words. For Marsh, the "philological value" of Coleridge's works is their ability to exemplify precise English usage across an enormous range of difficult and unusual words, and thus (by implication) to provide abundant raw material in the form of citation slips for the projected dictionary.
Marsh's high estimation of Coleridge's significance for the history of the English language is borne out by his ubiquitous presence in the Drill as it was finally published in 1884-1928. The availability of this original version on a computer database makes it relatively easy to survey those words for which Coleridge is represented by a citation. There are 3,569 such entries, many more than we find for such major canonical writers as Wordsworth ( 1,895 ), George Eliot (2,601 ), Burns (2, 703), Emerson (2,871 ), or Browning (2,959), although not in the same league with Tennyson (6,831), Dickens (7,495), Chaucer (11,690), Milton (12, 292), Sir Walter Scott (16, 191), or Shakespeare (32, 857) . What makes Coleridge's contribution to the OED citation index so remarkable is not the sheer bulk of his entries but the astonishing number of times that he seems to be coining a new word or reviving an old and disused sense of a word. Coleridge provides the first recorded usage for over six hundred words in the OFJJ. Of course, it is not certain that he actually invented all of these words, since words tend to exist in spoken discourse before they are written down and since the QJ<,D may fail to record their first appearance in print; but the OED still testifies to Coleridge's incredible talent for linguistic innovation. 56 In several cases, Coleridge himself declares that he is inventing a new word, as for example 'aloofness', 'aspheterize', 'athanasiophagous', 'clerisy', 'esemplastic', 'intensify', 'potenziate', 'psilanthropist', 'reliability', 'statuesque', 'Thea-mammonists', and 'vaccimulgence'. In other cases, Coleridge claims to be reviving an old and forgotten word, such as 'agglomerative', 'haemony', 'multeity', and 'sensuous'. Some of his word coinages are truly imaginative, others merely bizarre; while some have passed so effortlessly into common usage that we are surprised to 56. The deftciencies of the documentation in the OED, especially in Middle English and the early modern period, are now apparent. The Middle English Dictionary provides much more comprehensive documentation; sec also Bailey (n. 51 above); and Jiirgen Schafer, Early Modern English l.exirography, 2 vols. (Oxford, 1989) . Schafer has documented over six thousand revisions to the Of]), and he claims that there are I 00,000 antedatings still to be discovered in the early modern period (2:4). For some implications of Bailey's and Schafer's findings, sec Thomas W. Russell, "Shakespearean Coinages: Fewer Than Supposed?" Fnglish Language Notrs 26 (March 1989): 8-18. It is possible that the number of Coleridgean coinages will decrease as a result of future lexicographic research, but the ongoing publication of Coleridge's Notebooks and iHarginalia continues to reveal many new coinages. find that they are so recently minted. In the bizarre category, we find dozens of words like 'anatopism' (a faulty arrangement), 'exforcipate' (to extract with forceps), 'finific' (putting a limit to something), 'heautophany' (self-manifestation), 'linguipotence' (mastery of languages), 'misology' (hatred of reason), 'nasoductility' (capacity of being led by the nose), 'obitaneously' (by the way), 'parthenolatry' (virgin-worship), 'pinguinitescent' (having a greasy lustre), 'pleistodox' (holding the opinion of the majority), and 'somniloquent' (talking in sleep). In the truly imaginative category belong such words as 'neuro-pathology', 'subconsciousness', 'psycho-analytical', and 'psychosomatic', which anticipate Freudian terminology by almost a century, and the astonishing word 'relativity', which looks forward to another key twentieth-century concept. Perhaps even more surprising is the discovery that a large number of familiar, everyday words were invented (or first recorded) by Coleridge; a short list would include: actualize, adaptive, appraisal, artifact, associative, atomistic, bathetic, belletristic, bipolar, bisexual, chromatology, cosmological, cyclical, egoistic, factual, fatalistic, fore-grounded, greenery, heuristic, historicism. housemate, interdependence, marginalia, negativity, otherworldliness. phenomenal, productivity, protozoa, realism, resurgence, romanticise, sectarianism, Shakspeareanize, soulmate, Spenserian, statuesque, subjectivity, technique, totalize, uniqueness, and many more.'1 7 These everyday words, even more than his exotic coinages, reveal Coleridge as one of the most prolific creators of new words in the nineteenth century, and they suggest his vital role in the formation of contemporar\' English usage, especially in the discourses of criticism, philosophy, and soence.
Coleridge was the main prototype for a dominant cultural hgure known as the Victorian Sage, described by John Holloway as dispensing "a knowledge that is somehow both elusive and simple ... and that ultimately is known by a special sense, an intuition." eraria, and Aids to Reflection. Through his public lectures, which encouraged the historical study of early English authors, Coleridge also contributed to popular support for the new Germanic philology and for the new English dictionary that would embody its historical principles. Following in Coleridge's footsteps, Thomas Carlyle cultivated an extensive knowledge of German literature and philosophy, first establishing his credentials as a Victorian Sage in Sartor Resartus, which (despite its overtly satirical tone) adopts an essentially Coleridgean perspective in philosophy and linguistics. 59 In compiling the OED, James Murray not only drew extensively from the published works of the Victorian Sages but entered into personal correspondence with Tennyson, George Meredith, Thomas Hardy, Thomas Huxley, and a host of other literary and scientific luminaries, thus imbuing the OED with their precise lexical knowledge and their immense cultural authority. As the "intellectual parent" of these Victorian Sages, Coleridge played a formative role in their conception of language, especially in their sense of its organic development and their close attention to the history of individual words; and these widely disseminated ideas and values greatly facilitated the compilation of the OED, vaster and more comprehensive than any previous dictionary.
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In the final analysis, then, Coleridge's influence on the content and lexicographic methods of the Olc1J seems less substantial than his rok in creating the ideological climate that provided the Ot1J with the rationale and cultural authority so essential to its production. Coleridge's inspiring remarks on the importance of etymology. his articulation of an organic paradigm of linguistic evolution, and his advocacy of the new Germanic philology contributed to a unique cultural situation in which hundreds of amateur philologists possessed the skills and motivation required for the compilation of this vast historical dictionary. Despite its close association with major institutions of the British academic and political establishment, we should not assume that the Of:D fulfilled an essentiallv conservative social function. The ()]<_]) sen•ed as a means of empowerment for hundreds of scholars, many working outside the universities and far from the centers of power, and many belonging to marginal social groups. Dissenters, women, ethnic minorities, even certified lunatics participated in the making of the OED.
64 A large and enthusiastic contingent of Americans also participated, marking the first large-scale scholarly collaboration between the two continents and lending social legitimacy to fledgling academic programs in English language and literature on both sides of the Atlantic. The OED thus played a catalytic role in the formation of a new professional intellectual class, the "rlerisy," and in fostering the creation of new academic institutions for the pursuit of philological studies. 6 " The peaceful coexistence of scientifi< objectives and Romantic ideologies within the 01:1) project-and within the mind of James Murray himself-suggests the fundamentallv pluralistic, inclusive nature of the enterprise.
63. Hollowav, p. 13, describes Co!t-ridg<' a' "an intel!t"ctual parent of all these writers." For a survey of Coleridge's influence, see Graham Hough, "Coleridge and the Victorians," in Thr En[.; lish iVlind: Studir.1 in lhr b1[.; lish Morali.1ts Prrsentrd to Uasil 'kilit"i. ed. H. S. Davis and George Watson (Cambridge. 1964) , pp. 17'>-92. On James :'vlurray·s corresponrlencc with Tennyson and other contemporary writers. see K. \1. E. Murray (n. 2 above). pp. 190. 201, and 367. n. 48. 64 . James Murray was a staunch liberal in politics, often surprisingly hosti!t-to the British establishment, and he shared with Furnivall a commitment to the inclusion of "omsiders" in the OFD project (sec 11. 8 above). On their political views. seeK. M. E. :v!urray. pp. 88. 122. 290-91. 334-35. 6.~. The Oxford English Dictionary remains one of the most enduring intellectual legacies of the Victorian era, a work still widely consulted and still invested by many of its readers with a quasi-scriptural authority. To this day, the OED enjoys a popular reputation for total completeness and accuracy, no doubt a lingering result of the prestige it acquired during its first publication. Victorian readers of the 0];_1) typically admired its scientific rigor but felt overwhelmed by its encyclopedic inclusiveness; an early reviewer observed that "everything is to be found there, but one feels that human faculties are inadequate to penetrate the details of so vast a collection. "
66 Today, however, the original OED can seem lexically and culturally circumscribed, quaint, and even outmoded (especially by comparison with the new OED), and from our present historical perspective its Romantic ideology of linguistic organicism is detectable in the implicit narrative structure of its lexical entries. More than just a comprehensive reference work, the OED may now be regarded as the product of its own historical imperative. Yet the routine scholarly utility of the OE1J is not in question here, aside from a caveat lector with regard to its alleged descriptive neutrality. Indeed, there is cause for renewed appreciation, not just for the epic scope of the accomplishment embodied in its publication but for the imaginative leap involved in conceiving its possibility. The phrase "not in OE1)'' indicates that this lexical form does not appear in the OED, second edition ( 1989).
The phrase "antedates OED" indicates that this citation antedates the earliest citation in OED for this particular lexical form. The earliest date cited in O~ED is given in brackets, followed by "STC" if Coleridge is the source of that citation. 
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